POLITICI ALE IDENTITATII IN ARTA EST-EUROPEANA DUPA 1989

Lector dr. Cristian NAE

Curs special în cadrul proiectului ”PATTERNS_Lectures – Researching and Understanding Recent Cultural History”, susţinut financiar şi logistic de Erste Stiftung şi WUS Austria

Tematică de curs şi seminar şi bibliografie:

1) Post-communism vs. post-modernism: Neo-capitalism, Modernism, Self-Colonization, Exoticism 

Buden, Boris, In ghetele comunismului. Despre critica discursului postcomunist, in Genealogii ale postcomunismului (Genealogies of Postcommunism), ed. By Adrian T Sarbu and Alexandru Polgar, Cluj: Idea Design & Print, 2009  

Chindea, Gabriel, “Postsocialism and Postmodernity. An Impossible Equivalence”, in Idea Art + Society, no. 24, 2006

Postmodernism and the Postsocialist Condition. Politicized Art under Late Socialism, ed. by Aleš Erjavec & Boris Groys, Berkeley; Los Angeles; London: University of California Press 2003.

Tamas, G. M. Un capitalism pur si simplu (Simply a capitalism), in Genealogii ale postcomunismului (Genealogies of Postcommunism), ed. By Adrian T Sarbu and Alexandru Polgar, Cluj: Idea Design & Print, 2009  

Tichindeleanu, Ovidiu, “The Modernity of Postcommunism”, in Idea Art + Society, no. 24, 2006

Further Reading:

Kennedy, Michael D.: Cultural formations of Postcommunism. Emancipation, Transition, Nation and War, Minneapolis: University of Minnesota Press 2002.

2) Identity and Difference. The Performative Structure of Identity Politics: The Gender Paradigm. 

Butler, Judith:  Gender Trouble. Feminism and the Subversion of Identity, Routledge, pp. 84-91, 163-181; 181-191

Phelan, Peggy, Unmarked. The Politics of Performance, London and New York, 1993

Jones, A.: Body Art/Performing the Subject, Minneapolis: The University of Minnesota Press 1998.

Further reading:

Kašić, Biljana, “Where is the Feminist Critical Subject?,” in NEW FEMINISM: Worlds of Feminism, Queer and Networking Conditions, Eds. Marina Gržinić, Rosa Reitsamer, Löcker Verlag, Vienna, 2008  

Milevska, Suzana, “The Silkworm Cocoon”. Gender Difference and the Impact of Visual Culture on the Contemporary Art in the Balkans”, in Bojana Pejic (ed.), Gender Check. Feminity and Masculinity in the Art of Eastern Europe, exhibition catalogue, Wien: MUMOK 2009

3) Peripheral Prejudicies and Ideology Critique: "Normalization" and "Emancipation". 

Andras, Edit, „Blind Spot of the New Critical Theory. Notes on the Theory of Self Colonization,” in European Influenza, ed. by Marius Babias, La Bienalle di Venezia 51, 2005, pp. 98-112

Kiossev, Alexander, „The Oximoron of Normality”, Eurozine 2008, http://www.eurozine.com/articles/2008-01-04-kiossev-en.html

Kiossev, Alexander, „Notes on Self-colonising Cultures” in B. Pejic, D. Elliott (ed.) Art and Culture in post-Communist Europe. Stockholm: Moderna Museet 1999, pp. 114-118.

Branislava Andjelkovic/Branislav Dimitrjevic, “The Final Decade: Art, Society, Trauma and Normality” in On Normality, Art in Serbia 1989-2001, exhibition catalogue, Museum of Contemporary Art, Belgrade, 2005 

Further readings:

Havranek, Vit, “The Post-Bipolar Order and the Status of Public and Privae Under Communism”, in Christine Macel & Natasa Petresin-Bachelez (eds.), Promises of the Past, exhibition catalogue, Centre Georges Pompidou and JRP/Ringier, Paris/Zurich, 2010

Andras, Edith (ed.), Transitland.Video Art from Central and Eastern Europe 1989-2009, Ludwig Museum Budapest, 2010

4) Counterproduction and counterpublics: Gender Performance and Gender Representation. 

Warner, Michael, Publics and Counterpublics, Zone Books 2005 

Gender, equality and difference during and after state Socialism, ed. by Rebecca Kay, Houndmills; New York: Palgrave Macmillian 2007.

Further reading:

Living gender after communism, ed. by Janet Elise Johnson, Jean C. Robinson, Bloomington; Indianapolis: Indiana University Press 2007.

Gal, Susan/Gail Kligman: The Politics of Gender after Socialism. A comparative-historical essay, Princeton, N.J.: Princeton University Press 2000.

Piotr Piotrowski, “Gender after the Wall”, in Bojana Pejic (ed.), Gender Check. Feminity and Masculinity in the Art of Eastern Europe, exhibition catalogue, Wien: MUMOK 2009

Martina Pachmanova, “In? Out? In Between? Some Notes on the Invisibility of a Nascent Eastern European Feminist and Gender Discourse in Contemporary Art Theory”, in Bojana Pejic (ed.), Gender Check. Feminity and Masculinity in the Art of Eastern Europe, exhibition catalogue, Wien: MUMOK 2009

5) The Postcommunist Condition of Institutional Critique: Resistance, Reaction, Reform  

Foster Hal, Postmodernism: A Preface, in Hal Foster, The Anti-Aesthetic. Essays on Postmodern Culture, Bay Press, 1983

Zurück aus der Zukunft. Osteuropäische Kulturen im Zeitalter des Postkommunismus, ‘Back from the Future. Eastern European Cultures in the Age of Post-Communism’), ed. by Boris Groys,  Anne von der Heiden, Peter Weibel, Suhrkamp Verlag, 2005

Grlja Dušan / Vesić Jelena, Prelom kolektiv, „The Neoliberal Institution of Culture and the Critique of Culturalization”, ,The Post-Yugoslavian Condition of Institutional Critique, Transversal 2008, http://transform.eipcp.net/transversal/0208/prelom/en
6) Institutional Phantasms: Self-Historicization and the Contemporary Art Museum

Benett, Tony, „The Exhibitionary Complex”, in Thinking About Exhibitions, ed. by Reesa Greenberg, Bruce W. Ferguson, Sandy Nairne, London and New York: Routledge 2005, pp. 81-112

Karnooh, Claude, Art and politics in postcommunist Europe: the case of the Museum of Art, Echinox Journal, Cluj, no. 1, 2001

Ivan Moudov: Trick or Treat, Koln: Walther Konig 2009

On Normality. Art in Serbia 1989-2001, exhibition catalogue, Museum of Contemporary Art, Belgrade, 2005

7) Collective Art Practices and Connective Aesthetics: Participatory, Situational, Service and Relational Art 

Alexandro Alberro, Blake Stimson (eds.), Institutional Critique. An Anthology of Artist’s Writings, MIT Press, 2009

Gerald Raunig, Gene Ray (eds.), Art and Contemporary Critical Practice. Reinventing Institutional Critique, eipcp, London, 2009

Suzana Milevska, Internalisation of the Discourse of Contemporary Art and its Unhappy Consciousness, eipcp.net

Bourriaud, Nicolas, Forma Relationala [The Relational Form], in Estetica Relationala [Relational Aesthetics], Cluj: Idea Design and Print 2007

Further reading:

Participation, ed. by Claire Bishop, Whitechapel/MIT Press, 2006

Situation, ed. By Claire Doherty, Whitechapel/MIT Press, 2010

Madoff, Steven Henry, “Service Aesthetics”, Artforum, September 2008, http://www.jeffcrouse.info/wp-content/uploads/2008/09/service-aesthetics-artforumcom-_-in-print.pdf

After the Wall. Art and Culture in Post-Communist Europe, ed. by Bojana Pejić, David Elliott, 2 vols., exhibition catalogue [Moderna Museet, Stockholm, Oct. 16, 1999-Jan. 16, 2000; Ludwig Museum of contemporary art, Budapest, June 15-Aug. 27, 2000] and reader, Stockholm: Moderna Museet 1999
8) Performing the Gallery, Instituting the Public Space 

Ferguson, Bruce, „Exhibition Rethorics. Material Speech and Utter Sense”, in Thinking About Exhibitions, ed. by Reesa Greenberg, Bruce W. Ferguson, Sandy Nairne,  Routledge 2005, 175-191

Fraser, Nancy, "Rethinking the Public Sphere. A Contribution to the Critique of Actually Existent Democracy" In Habermas and the Public Sphere, edited by Carig Calhoun, Cambridge MA: The MIT Press, 1993, pp. 109-142

Holmes, Brian, „The Artistic Device, or The Articulation of Collective Speech”, in ephemera 6 (4): 411-432, http://www.ephemeraweb.org/journal/6-4/6-4holmes.pdf

Further reading:

Mouffe, Chantal, „Artistic Activism and Agonistic Spaces”, Art & Research, vol.1, no. 2, 2007, http://www.artandresearch.org.uk/v1n2/mouffe.html 

Nairne, Sandy, „The Institutionalization of Dissent”, Thinking About Exhibitions, ed. by Reesa Greenberg, Bruce W. Ferguson, Sandy Nairne, Routledge 2005, pp. 387-411

9) Border(less) Fictions: the Dialectics of Exclusion. 

M. Gržinić, Une fiction reconstruite. Europe de l’Est, post-socialisme et rétroavant-garde, L’Harmattan, Paris 2005.

Hardt, Michael and Antonio Negri, Empire, Harvard University Press, 2001

Kiossev, Alexander, “The dark intimacy: Maps, identities, acts of identification”. In D.I. Bjelić& O. Savić (Eds.), Balkan as Metaphor: Between globalization and fragmentation,. Cambridge, MA: The MIT Press, 2002.

Deleuze, Gilles, Guattari, Felix, « Le lisse et les striee » in Mille Plateaux, Paris: Minuit, 1980 

Further reading:

Balibar, Etienne, We, the People of Europe? Reflections on Transnational Citizenship, Princeton & Oxford: Princeton University Press, 2004

Rada Ivekovic, “Translating Borders”, European Institute for Progressive Cultural Policies, 2008, http://eipcp.net/transversal/0608/ivekovic/en 

Edit András, „Transgressing Boundaries, (Even Those Marked Out by the Predecessors) in New Genre Conceptual Art“, in: Art After Conceptual Art; edited by Alexander Alberro and Sabeth Buchmann; MIT Press 2006
10) Staging Revolt, Representing Revolution. Radical Critique and the Precession of Simulacra. 

Baudrillard, Jean, “The Precession of Simulacra”, in Simulacra and Simulation, Michigan: University of Michigan Press 1994

Nodia, G. O. (Georgiĭ Otarovich), The End of Revolution?, Journal of Democracy - Volume 11, Number 1, January 2000, pp. 164-171

Snyder, Robert, “The End of Revolution”, The Review of Politics, vol. 61, no.1, Winter 1999.

Farocki, Haroun, Ujica, Andrei, “Videograms of a revolution” (1992) (Video)

Further reading:

Baudrillard, Jean, The Illusion of the End, Stanford University Press, 1992, pp. 10-66 

Actors and Extras, ed. by Thomas Trummer and Paul Vilemsen, Brussels/München: Argos Centre for Art & Media / Siemens Arts Program, 2009

Zdenka Badovinac, “What Will the Next Revolution Look Like?”, E-flux Magazine, May 2009 

11) Archival Impulses: Remembrance, Historicity and Totalization 

Foster, Hal, ‘The Archival Impulse’ in The Archive, edited by Charles Merewether, Cambridge Massachusetts: The MIT Press 2006  

Derrida, Jacques, « Archive Fever », in The Archive, edited by Charles Merewether, Cambridge Massachusetts: The MIT Press 2006
Further Reading:

“Nostalgia, Ruinophila and the ‘Off-Modern History’” in Christine Macel & Natasa Petresin-Bachelez, Promises of the Past. A Discontinous History of Art in Former Eastern Europe, exhibition catalogue, Centre Pompidou/JRP/Ringier, Paris/Zurich, 2010, pp. 216-219 
12) Artistic Reporting and Documentary Practices

Documentation:

Cramerotti,  Alfredo, Aesthetic Journalism, How to Inform without Inofrming, Bristol, Chicago, Innsbruck: Intellect Ltd. & Buchs’n’Books 2009, pp. 67-74, 103-113

Further reading:

Steyrl, Hito, “Documentarism as Politics of Truth”, differences and representations- transversal, 2003, http://eipcp.net/transversal/1003/steyerl2/en

The witness and the testimony:

Agamben, Giorgio, “Remnants of Auschwitz. The Witness and the Archive” (excerpt), in The Archive, Charles Merewether, Cambridge Massachussets: The MIT Press 2006, pp. 

Further reading:

Steyrl, Hito, “Can Witnesses Speak? On the Philosophy of Interview”, Translate, European Institute For Progressive Cultural Policies 2008, http://eipcp.net/transversal/0408/steyerl/en
13)  Post-communism, Necrocapitalism and the Critique of Labor.

Necrocapitalism: 

Grzinic, Marina, “From Biopolitics to Necropolitics and the Institution of Contemporary Art”, in Biopolitics, Necropolitics, De-coloniality, edited by Marina Grzinic, Pavilion, no. 14/ 2010

Mbembe, Achille, Necropolitics, in Public Culture, vol. 15, no.1, 2003, pp. 11-40

Precariousness :

Mitropoulos, Angela, Precari-Us?, Precari, European Institute for Progressive Cultural Policies 2004, http://eipcp.net/transversal/0704/mitropoulos/en

Belohradsky, Vaclav, Prebednaries and Precari, http://www.monumenttotransformation.org/en/activities/texts/vaclav-belohradsky

Further reading:

Borcila, Rozalinda, Nae, Cristian, “Global Capitalism and the European Expansion. An Introduction to the Economies of Home”. In Europe: Between Document and Fiction, exhibition catalogue, edited by Marina Grzinic and Walter Seidl, Wien: Erste Stiftung 2009 

Grzinic, Marina, „Euro-Slovenian Necrocapitalism”, The Post-Yugoslavian Condition of Institutional Critique, Transversal 2008, http://transform.eipcp.net/transversal/0208/grzinic/en

Lazzarato, Maurizio, “Immaterial Labor”, in Hardt, Michael and Virno, Paolo (eds.), Radical Thought in Italy. A Potential Politics, Minneapolis, University of Minessota Press, 1996

14) Concluding Remarks. Art as Subjectivation Technique: Transgression vs. Cultural Translation. 

Foucault, Michel, Hermeneutica Subiectului [The Hermeneutics of the Subject], Iasi: Polirom, 2006 

Foucault, Michel, „Prefaţă la transgresiune”, în Theatrum philosophicum, Casa Cărţii de Ştiinţă, 2001, pp. 11-30 [A Preface to Transgression, in Language, Counter-memory, Practice: Selected Interviews and Essays, (D. F. Bouchard, Ed.) New York: Cornell University Press, 1977]

Bhabha, Homi, The Location of Culture, London: Routledge,1994

Further reading:

Buden, Boris, „Cultural Translation. Why It is Important and Where to Start with It”. In Transversal – Under Translation, European Institute for Progressive Cultural Policies 2006,  http://translate.eipcp.net/transversal/0606/buden/en#redir
Nowotny, Stefan, „The Stakes of Translation”. In Transversal – Under Translation, European Institute for Progressive Cultural Policies 2006, http://translate.eipcp.net/transversal/0606/nowotny/en

Spivak, Gaitary Chakravorty, More Thoughts on Cultural Translation”, http://eipcp.net/transversal/0608/spivak/en
Exhibition catalogues & anthologies:

Edit Andras (ed.), Transitland.Video Art from Central and Eastern Europe 1989-2009, Ludwig Museum Budapest, 2010

Marius Babias (ed.), Public Space Bucharest, Idea Design and Print, Cluj-Napoca, 2006

Zdenka Badovinac (ed.), The Body and the East – From 1960 to the Present, Cambridge MA: The MIT Press, 1999

Zdenka Badovinac (ed.), Interrupted Histories, Moderna Galeria, 2006 

Adrian Bojenoiu şi Alexandru Niculescu (eds.), Romanian Cultural Resolution: Contemporary Art from Romania, Hatje Cantz, 2010

On Normality. Art in Serbia 1989-2001, exhibition catalogue, Museum of Contemporary Art, Belgrade, 2005
IRWIN (eds.), The East Art Map: Contemporary Art and Eastern Europe, Afterall Books, 2006

Vit Havranec (ed.), The Atlas of Transformation, JRP/Ringier, 2010
Lorand Hegy (ed.), Passage Europe: Realities, References: a Certain Look at Central and Eastern European Art, 5 Continents, 2008
Laura Hoptman (ed.), Primary Documents. A Sourcebook for Central and Eastern European Art since the 1950’s, Cambridge MA: The MIT Press, 2002

Christine Humpl et al. (eds.), Blut & Honig. Zukunft ist am Balkan [Blood & Honey. Future’s in the Balkans], curated by Harald Szeemann, exhibition catalogue [Sammlung Essl - Kunst der Gegenwart, Klosterneuburg, May 16-Sep. 28, 2003], Klosterneuburg: Edition Sammlung Essl 2003

Christine Macel & Natasa Petresin-Bachelez (eds.), Promises of the Past. A Discontinous History of Art in Former Eastern Europe, exhibition catalogue, Centre Georges Pompidou and JRP/Ringier, Paris/Zurich, 2010

Bojana Pejić, David Elliott (eds.), After the Wall. Art and Culture in Post-Communist Europe, 2 vols., exhibition catalogue [Moderna Museet, Stockholm, Oct. 16, 1999-Jan. 16, 2000; Ludwig Museum of contemporary art, Budapest, June 15-Aug. 27, 2000] and reader, Stockholm: Moderna Museet 1999.

Bojana Pejic (ed.), Gender Check. Feminity and Masculinity in the Art of Eastern Europe, exhibition catalogue, Wien: MUMOK 2009

Informaţii legate de procesul de evaluare:

Evaluarea studenţilor se face pe baza unui proiect individual, prezentat la sfărşitul fiecărui semestru, care trebuie să cuprindă, la alegere :

· analiza extinsă, de tip monografic, a operei unui artist contemporan important din Estul Europei ce poate fi regăsit în cel puţin o monografie sau catalog de expoziţie dintre cele amintite. Această analiză trebuie să cuprindă de asemenea o contextualizare socio-culturală şi politică a tematicilor prezente în opera respectivului artist şi să se poată subsuma uneia dintre temele propuse în curs. Menţionarea cel puţin a câtorva surse amintite în bibliografia de curs este obligatorie şi constituie criteriu eliminatoriu pentru refuzarea referatului.

· scurte analize a mai multor lucrări aparţinând unor artişti diferiţi care să poată fi subsumate cu rol exemplificativ uneia dintre temele amintite. Menţionarea cel puţin a câtorva surse amintite în bibliografia de curs este obligatorie şi constituie criteriu eliminatoriu pentru refuzarea referatului.

· analiza teoretică a unei idei menţionate în tematică şi discutată în seminar şi în textele anexate fiecărei tematici. Această analiza trebuie să cuprindă prezentarea, explicarea şi discutarea critică a unei tematici, însoţită de argumente formulate pe baza lecturilor unor autori menţionaţi corect în notele de subsol anexate referatului. Menţionarea cel puţin a câtorva surse amintite în bibliografie este obligatorie şi constituie criteriu eliminatoriu pentru refuzarea referatului.
Realizarea a cel puţin 3 seminarii pe semestru este de asemenea obligatorie, întîlniri în cadrul cărora studenţii au obligaţia de a discuta una dintre temele propuse pe baza lecturilor personale şi a parcurgerii materialelor bibliografice amintite.

Sursele bibilografice se găsesc la biblioteca Facultăţii (fondul de carte Patterns_ERSTE) şi pe internet, la adresele amintite în dreptul fiecărei surse, după caz. 

Pentru cataloagele şi sursele ce nu pot fi găsite dar care prezintă interes pentru cercetarea dumneavoastră, vă rog să mă contactaţi personal pe adresa nae.emil.cristian @ gmail.com 

